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IN HAMLET'S LAND. ple were she to become dissatisfied with ==errey =

Night Pictares Which Fit in Perfectly
With Those of the Play.

Fron e Contury Magazine,

The pletures of his father and uncle l--!
which Hamlet ealled his mother’s attention
were not miniatures, Jacob Riis tells us
but portralts on the tapestry in Kronburg |

“Standing in the *flag battery” at night.
back to the guardhouze—very evi-
‘platform’ of the plav—and fol-

my
Lhe

with

| wing the moonlit track along the shore | amdid the rough life of the mountains. His
the shost wilkad, 1T have more than | eompanions were adventurers, eager for a
‘ fott =ure thit he must have been there, | “hrospect,” fond of a drink., seldom choice
i ne is =a perfectly apparent. You I their language, and just as seldom gen-
S iHe anot & 3 and once you | e foward the pack animal that earried
i play 1 viaee hitehed to- | thelr burdens up steep hillsides and down
there i= no getting  them  apart | gullies in their search for hidden wealth.
Fven mors is this tra '!‘r, the 5 e In 15853 the Coeur d"Alens mountains were
hich }!. Y X ,-‘[q“‘h ;;. II.;:;'i?iI!JIll‘\'--I' knowa only as a picturesque range, where |

Blon: il ., merely that he mizht be | deer roamed almost unmolested by hunters,
o ) Fes Wov In the arras | where trout leaped and multiplied in rush-
he bids his muther ! ing streams, andl where hears were com-
I e apan this pleture, and "'_1“_”‘1‘!“' moner than men. But in the winter of 1883-

" r i ntmien o WO aro -
TESRIIER LSRR IS4 the word Hew abreoad that these haunts
It - i of game were seamed with gold, The pre-
ciou= metal had been found on the north
thee 1w Kings, o fork of the Coenr d'Alene river, and thither

facts : ~_rushed thousands.

©he arras through which Hamlet stabs It wis in Scptember of 1885 that Cocper &
i nin <, in fact, a pictdre galle Y M Peck of Murray, laaho, had grub-sta.ca N,
Danish kings down to Froderick 11 whi | 8 Kellugg. an old prospector, to look for
esigned it We not only huve his contract fgoli. Part of the outfit was the burro. Kel-
with Hans Knienor, with directions for e e found some samples of silver-iead ore,
portraits of the 111 kings of wh there  fup an assaver told Cooper & Peck that
wiis vecord,  including himself and hi= ps mineral was of insunscient value to be
<11, Christian IV; hiz order of September, | worth any trouble in that country and as a
1555, when the tapesiry was hung in the | consequence the partnership was dissolved
coanpleted castle, to lat Thyge “"-!_1‘"- his Kelligg, however, was not willing to give
‘mnn and servant,” have access to it that fpp. He showed his samples to  Phil
he mieht the more intelligently publish the  O'Rourke, an old Colorado miner, who
<tory of the monarchs, ‘according to the | yrheognized thelr wvalue. The two imme-
nemes and order of the pertraits on the | distely started out, laboriously packing
tapestry we have made in oour hall In our | their outfit on their backs. While entering
palace of Kronburg and a deseription of | the gulch at the mouth of Milo creek, Kei-
the ‘great chamber' by the same William | Jogg deseried wandering in the solitude his
Segar who objected to the rid=tering sit- D eompanion of the iast prospecting tour, the
tes. He writes that it i ‘hanged with | burro. When the partnership with Cooper
stary of fresh coloured s=ilke without | & PPeck had been dissolved the donkey had

wherein all the Danish kings are ex-
wosl in antique hablts according to ll1f-t1'
cverall times. with their armes and in- |
seriptions  containing all their conquests |

wl victories,

But to complete the evidence the arras
ftself, or what is left of it, is still to be
sren in the Copenhagen Museum of An- |
taulties. It was twice in peril of destruc-
tionr by fire, once when Kronbarg was all
but wreeked, in 1629, and again in the
palace of Frederiksborg, when that was
Inirned to the ground, in 183 The rem-
nent shows fifteen of the 111 kings. from

YValde mar to Victorious, whose father Saxo
served, to the second Frederick.

—_—— .

Recipe for Stage Villainy.

Front the Boston Pest.

“This= the day of the refined =tage
vilinin.” Such is the statement of the Eng-
lish actor, Cooper Cliffe, who in professional
life i alwayvs a villain, being at the present
moment the chief seoundrel of “The Price
of Peace” the latest Drury Lane thriller.
“The gentleman.” he eontinues, “who used
to perambulate the stage with a twelve-inch |
knife, erving for blood, is extinet. To be a
thoroughly admirable villain nowadays the |
most necessary gualification is sufficiency
of motive. No one goes about doing evil |
through sheer cussedness. It would not |
pay. Then, agzin, the excellent villain will |
hirve his moments of remorse. That is why,
In my opinton, Spider of "The Siiver King' s |
the finest villain in melodrama. !
thing the would-be stage bad man should |

| From Alnslee’s Magagine.

pice that they had ditficulty in descend.ng.

VoL The men stole cautiously forward, ex-

| that their burro was part of the outfit, and

Another | stake partnership with them.

her role and step over into the erchestra,
would be utterly destructive of inusion.
The writers Interested in elevating the
Zoological drama should take necessary
precautions,

=% SRR |

THE MILLIONATRE BLRRO.

Declared by Law to Be the Discov-
erer of a Mine,

The Millionaire Burro was seif-made. He
never had a pedigree. He was born to tell

been turned adrift. The animal had wan-
dered for two weeks, and now joyfully re-
jsined his old friend, amd willingly carried
the packs of the tired prospectors.

But the pair found only * woat’” or surface
ore.  Their search for a lead brought no re-
=ults. One disappointed evening they made
their camp anda failed to tether the burr
securely. In the dead of night the animal
stole away. The next morning the two set
otit to find him, strewing profanity as they
searched. The tracks were plain, and wads
of hair scraped off here and there against
rocks and failen logs helped them keep the
trail. It led along and down a steep preci-

Finally, after entering a canyon and fol-

| lowing It some distanee, they saw the bur-

ro, standing immovable on the side of n
hill and gaz.ug abstuaciediy across the can-

pecting a chase, |

But the burro remained like a statue. |

When the pair reached the animal's side |
they found that he was standing on an out- |
cropping mineral vein, while he was gazing |
il the spot where shortly afterward was |
ll'-unl-l another outeropping of glistening ga- |
fna.

At the place where the burro stood the
Bunker Hill mine was loecated, }\'Dl!ugg's[
name being signed as discoverer amild

(YRourke's as wiltness. After talking the
malter over, the two men concluded that if
Kellogg was -named as discoverer, Cooper
& Peck might clalm a share on the ground

that, therefore, Keliogg was still in grub-
Consequent-
ly, the next morning the original notice was

remember Is to be natwral in his naughti- | torn down and O'Rourke’s name substituted
ne=s. Ile must never aitempt impossible | a8 discoverer.

" 1# of villainly, for such action in these | Returning to Murray the prospectors
days is apt to muke him look ridicuious. | showed their samples, and a stampede
Then the =uceessful villain should be digni- | started—but nobody knew where the mune
tieil. Thereby he gains the respect of his | was. O'Hourke eonfided in “Duteh Jake
audience, Moreover, he should be the brain- | Goetz and “Con” Sullivan, however, and

lest character in the play—keen, caleulat- |
Ing, ambitious. He must also have a sense
of humor. The villain who smiles occasion-
ally i= more impressive than the one with
the chronie scowl. One other quality he
miust have—power. \When he’s ‘on” he must
rille the roost, dominating everybody.”
-®
Why She Came.
From the Philadelpbia Suturday FEveping Post,

Vance Thomps=on in his Paris letter says:
“It Was 6:30 in the morning. The 8t. La- |
zare station was uncanny, for the moon was |
shining broad and full, and the dawn was |
creeping  up. AMadame Sargh’s carrlage |
into the court. Young and smiling
she stepped out—a handsome figure of a
woman in a long fur Then Coquelin
came. There came, too, a host of aectors
and actresses, journalists and soclety folk.
They eried, “Vive Bernhardt! and ‘Vive Co-
queln.

T be heme again in six months," said

irove

Coat.

Madume Surah, throwing kisses to  her
triends,
But what are you golng for? they

* asked her sadly.
‘For aomillion.” said Madame Sarah.
C“And that was true; for her tournee in
the United States she is to be paid Tooooon
ttanes and all her expenses,"™
- o >

Hardest Role 1o Play.

Veom the Chicago Post.

“What most difficult role
pPored?” asked the curious one.

The footilght favorite constdered 1

for a few minutes befors answering.

i= the

Vel o ever

Gges=-

“Well,” she safd at fast, it i what T mav |
I an almost continuous rale.  You see, it
"W stomary when a feminine star ar-

v =equl a4 woman reporter to

ter that her vivacity,
r enfolus wayvs may be
= de s live inter-

Ve w we Tad now. and the one who i= in- |
viewead mus=t enact the part.”
Wihat of 2t i
i, nothing: only that is the mos=t ditfi- |
rile d play.”
- o e ———— :
Frizhtened by the Thunder. :
|
1 the B 1 Jotirnal, |
Membiers “Qua Vadis” eompany |
still lnughing over neident which |
ned the opening night of the |rl;:_!'_i
four colored women who carry Nero's |
cBI mbout were given a alressing room
up in the fiy galleri==. The thunder
i= just above the room. and when !
the burning of Rome began the chute re- |
]

verbeerated to th

rear of cannon balls and
er heavy things used to make the prop-

vilY  nojses The women rushed out of
the room half clothed, and shrfeking most
reati=tivally Thelr volees added to the din

=everal notes not down in the manager's
st The women were caught in the wings
v quieted, but they have never been
canusnhit upstuirs since while Rome buarns.
- - e ——
Hehan in a Dreyfus Play.
From the Chleago Record.

[ is reported upon fairly good authority
that Miss Ada Rehan has purchased the
American and English rights of a drama by
PLUTipi. which i= based upon Incldents of the
celebrated Dreyfus  ease. Duse  has pur-
ased the continental rlghts, The polnt ot
the 1-_!.‘13',- story, according to this report, 1=
¥ wiie's effort to release her husband from
unjust Imprizonment. Other  expedients
fudling, she leads ner husband's aceuser to
make love to her, and thus obiains Papers
ve his ipnocence. Evidently it e
' il play, which is something Miss
as never done much with hereto-
Yet It is possible she may shine forth

mew beillianey in this exacting de-
perriment of acting.

-os
Trialx With Animul Actors.
From the Chlcago Record,

It I= to be feared that a new problem of
much  difficulty confronts  the aspiring
Awerican  dramaiist, The threatening
trouble Hes In the insubordination of ani-
nmiils brought upon the stage to secure a
roalistic effect. Not long ago a hen thus
used In A comic opera performance in Chi-
ago finding stage life arduous and vain,
abruptly decided to leave it, and dashed
across the footlights into the parquet. Now
cemes the report of an intractable lamb,
which, Instead of playing its part with bq.-:
coming humility, made for the leading lady
with lowered head. and after Inflicting
slight Infurivs wroceeded to overturn and
smash the stuge accessories. 1t is evident
that If these unruly tendencles on the part
of the stage snimals are to go unchecked
a truly rexlistic play In the future will be
attended with peril. Lately there has been
quite a demand for the form of histrionic
art which presents idyllic views of barn anu
farm yurd. Unless something can be done
to restrain the nervous tendenciez of the
poultry, rcows, sheep, horses aml other
animals in the exhibit, something painful is
likely to happen. The excitement which

| lode.

| ground that the burro they had furnished
| In grubstaking was the real discoverer of

| Lime
| viclent occasjonally.
| Slance
'Iwhu- in one western ecity a performance |

was given in a large exposzition hall.

| etean

the latter two located the Sullivan mine at

| the point at which the burro had been graz- |

ing the day he stood on the Bunker Hill

After many discouragements the property
was s=old for $1.500,000. Cooper & Peck
sued for an interest in the mine, on the

the bonanza. Judge Henry Buck of the dls-
trict court of Idaho, at Murray. affirmed
their clasm.  In his decision, he safd:

“This court is of the opinion that the
Bunker Hill mine was discovered by the
Jackass, Phil O'Rourke and N. 8. Keillogg,
and as the jackass is the property of the
plaintiffs, Cooper & Peck, they are entitled
to @ half interest in the Bunker Hill and a
fuarter interest in the Sullivan claims.”

The mines are now worth $4.000,(00,

-SSR e 2
Experiences of Opern Singern.

New York Correspondence Chicago Inter Ocean.

Speuking of his experience on “‘the road,"”
the manager of an opera company said re-
cently:

“Same of the company's experlences on
its travels seem amusing In retrospect, al-
though they were tryving enough at the
The changes of tempeérature were
The most striking in-

of of discomfort came

thiz kind
There
were noe dressing rooms, bevond the com-
partments created by canvas, which divided
part of the cellar into square booths. It
wits =0 cold in this part of the building
that the singers prepared for the opera
wrapped In fur coats and wore these to
the wings, and none of them dared Lo step
unt of sizht of the audience and remain for
A4 mv ment without some protection. Trunks

| were stored outside the building, and as a

sy storm had come up during the day !
they were covered with snow when the time 1
came for the performanes. A vale: would |

the snow from the top of a trunk, |
teke out some artiele of apparel required |
aud bring it into the dressing room, only to |
Lave the snow once more cover the trunk. |

“The following evening's performance was |
given in another large building. In order |
to light this properly it was found neces-
sary to put in an elaborate electric plant,
anid the dynamo was stored under the
dressing rooms. It was so intenseiy hot
In these rooms that the perspiration poured
frem the faces of the artists, and they were
with difficulty able to make the necessary
paint and powder stick.

“In Linceln, however, the most remark-
able performance of the entire road season
took place. ‘Faust’ was to be sung at 2
p.m. The train was late and the perform-
ance did not begin until 3:30. The baritone
soulo in the second act was entlrely cut out,
as were also Mephistopheles' serenade and
the entire church scene. By means of these
cut="it was found possible to end the opera
a little before 7 o'clock, and that was nec-
essary, as another performance was to be-
gin at 8 o'clock.”

Mr. Glllette’'s Tobaceo Habits.
From the Boston Post.

William Glllette claims there is no right-
eousness in his tobacco reputation, He ad-
mits he llkes a good cigar, but denles that
smoking is with him a continuous perform-
ance, and asserts that colncidence rather
than intention has made it necessary for
him to slmulate a devotee of the weed in
the majority of his plays. It was Conan
Dcyle, he says, who made Sherlock Holmes
a worshiper of pipe and cigar, while it was
the dramatic effect of tobacco, as Indicative
of the stolcism of the smoker, which ap-
pealed to him when he equipped Colonel
Thorne of “Secret Service'” with the habit.

Yet he does not deny that a cigar is his
most frequent stage companion. An odd re-
sult of the association is the preference
which the actor now has for the extremely
dry cligar. Before he smokes a cigar he
places it on a steam radiator and lets it
dry almost to the crumbling point. I
feund,”” he explains, ‘“‘that a damp, fresh
eigar would go out if I lald it down for a
few moments. That would not do, for the
relighting might prove decidedly embarrassg-
ing. A dry cigar will burn on. Bo I teok
to drying the cigars I smoked on the stage,
and after a time I got to ke them. Nouw
I cannot smoke a freshly made cigar.”

Hauptmann Play Falls.

From the Chleago Record

Gerhardt Hauptmann, who s considered
by many the foremost dramatist in Ger-
many, if not in all the world, has met with
another fallure. “Michael Kramer,” a new
four-act play by him, was produced in Ber-
Hn and was received even more coldly than
the play he had produced last winter. The
scenes are lald In the house of a painter
whose son becomes engaged to a waitress
in a beer garden. When she throws him
over for another man he kills himself, and
the greater part of the final aect Is given
up to the father's lengthy funeral oration,
to which the author has apparently devoted

| sionally.
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| MUSIC

The week in Washington has been a melo- |

drama festival, with James K. Hackett's
“P’ride of Jennico” and Marie Burroughs’
“Battle of the Strong? both pleasing thelr
audiences, Manager Daniel Arthur expects
ty make some changes in minor parts of
“The Battle of the Strong.” and take it
into New York a few weeks from now for
a run.

It would be diflleuit to imagine a more
embarras<ing situation than that in which
Maurice Barrymore has just found him-
self. He has been busily denying the re-
ports of hiz own Insanity. The ecool good
humor with which he has undertaken this
extraordinary task should of itself be suf-
ficlent to refute suspleion as to his intel-
lectual equipoise. If there is anything that
might be expected to overturn a man’'s rea-
gon it would be some such undertaking as
this. It is the fate of theatrical celebritles
to serve as targets for gossip of all kinds.
It may be that the medioere mind takes a
certain pleasure In the bhelief that the nerv-
ous, magnetic temperament which enables
a man to =0 outshine his fellows is hurry-
ing him on to a paretic doom. Mr. Barrymore
is Instinctively an epigrammatist, and his
caustic wit has made him many enemies,
some of whom have very possibly embraced
this epportunity to speed a rumor so detri-
mental to him, both personally and profes-
He discussed the matter frankly
and amiably, though with natural indigna-
tion.

“It i= hard for a man to have to df‘}'l:\T
rumors «f this kind at my time of life,
he said, in his frank, almost boyish man-
ner. The phrase “at my time of life
sounded oddly enough, for he has a clear-
ness of eve and complexion and a compact-
ness of flgure which a youth of twenty-
seven m'ght envy. Yet Mr. Barrymore has
a son Lionel, who is making rapid strides
toward a rivalry of his father, and in an-
other eolumn may be found a reference to
the doings of Ethel Barrymore, a young
woman who reflects credit upon her parent-
age and gives the wolatile Maurice a per-
feet right to speak in the phrase ”r
paternal dignity if he chooses to do so. 1
have put the matter in the hands of my
lawyer,” he said, “and he will see that such
reparation as may be possible 1= made. 1
am and always have been a hard study—
the hardest in the world. I had no idea
that my forgetting my llnes would be
se'zed upon as so important a circumstance
in Leuisville.”

It would certainly seem that in a case of
this kind it would be only common justice
to give a man the full benefit of the doubt.

-ln the last two acts of the “Pride of
Jennieo” James K, Hackett carries the
part of the picturesque, though caddish
hero, largely by force of arms. In the pur-
sult and search for his royal wife, the
Princess Ottalle, he Is beset by plots and
ambushes laid to accomplish his downfaul
by the ambitious and villainous Prince
Euvgen, who desires the prineess for his
own. No one who sees Mr. Hackett ci-
guge Prince Eugen and his bravo hirelings
in the third act and his vigorous svord
play In the last would imagine that he
was outraging the strict advice of a twen-
tieth century physician in so doing, but such
{s the case. Mr. Hackett has been ai'ne
since his Philadelphia engagement, and his
work at the National this week has beon
a*t the expense of his nervous energics,
which, although far above those of the
average man, have reached their limit of
endurance.

%rlr. Hackett in his dressing room is a far
different person from Basil Jeunico, who
gloried in the pride of his strength but a
few minutes before. His two falthinl
dressers assist him to a couch where he
reclines while they change his costume
much as though they were handling an
automaton. He confesses that he is pressed
to the limit and that a rest 1s absolutely
necessary, and he has decided to lay _ulf
next week to recuperate. In course ol a
short talk with Mr. Hackett a few even-
irgs since he confided the intt:-lligvnr.-e-_ that
he was surfeited with melo-dramatic-ro-
mantic heroes and craves the genuine flesh
and blood, human, article. Hia ambition
iz for a thorough-going American play; of
the =o0il and representative, and he will
shower the s.ven thousand beatitudes of
Mohammed upon the head of the play-
wright who shall furnish him the oppor-
tunity and the man.

Olga Nethersole last Saturday nizht added
another link to the illustricus chain  of
Madgas who have been so Lrilllantly im-
personated by Bernhardt, Dusc and Mod-
jeska. Miss Nethersole's portriyal of the
rcle displayved that wonderful emotlonal
power and sympathetic magnetism which
are nature's own gift and not the result of
artistic development. From an Intellectual
pcint of view the play was not performed
with any remarkable strengthl. Outside
Miss Nethersole's own work ther: was liL-
tle to redeem it from the chara-ter of a
literary reading rather than that of a
dramatic performance. The personal wel-
come to Miss Nethersole was most enthu-
siastiec and curtain calls were repeated time
and again after the second act.

It will probably be asked by the moralists
whether Richard Savage, the so-called vag-
abond poet of the days of Dr. Johnson.
whom M#s. Ryley has made the basis of her
new play, 1s a subject which the theater-
going public will aecept or ought to accept.
Several managers were inelined to frown
on the work because it portrayed the career
of an lillegitimate child and of a mother in-
human enough to refuse acknowledgment of
her offspring. It is not to be supposed that
these managers took any issue from a
sense of personal probity, but only so far
ae they imagined it might affect their box
office receipts.

They would doubtless hall “Richard Sav-
age” with open arms, no matter what his
moral obliquities or inherited misfortunes,
if thereby they were assured of crowded
louses, as they have such plays as ‘“‘Ca-
mille,”” *“The Conquerors,” “Sapho,’” and the
like; it is only human, especlally theatrical-
ly human. Thls does not mean to say or
imply that “Richard Savage” is a play of
the salaclous type. In the light of history
we know that this 1s not at all probable,
even though as yet it is unknown as a play.
But at the same time we know it is a play
with a theme which deals in abnormal con-
dl%ul?:ther the publi t to

public o t this
eharacter as a sub}ec:uﬁ:- a mr any
other charaeter not calculate to shine
as an idol for the domestic hearth depends
entirely upon two points of view. A cholce
involves the query whether such an institu-
tion as the drama should exist. The “‘unco
guid” and the rigld sectarlans who shun
the theater as a pestilence would naturally
take the negative stand. To them anything
that involves human vice,

means that the drama is of the earth earth-
ly, there can be no drama in heaven—in any
event, not their heaven, :

The econtrary-minded,

Betus! human conditions:

that is except for its
oo e misery, of course, realige
drama in its greatest t

an unruly cow might ovccasion, for exam-

most of his lierary skill and philos ¥
Na{urally the play is very depr-ﬂnl.m.,

K .
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probable; that the normal and commonplace
Is obtainable at home, and that it 1s trivial
to survey it at the theater.

After all, it is not a matter as to whether
the public should, but whether it will ac-
cept Mrs. Ryley's theme. If she has made
it dramatically Interesting it will be ef-
fusively welcomed, no matter who was
Richard Savage's father or how careless
Pix mother. If, on the other hand, it is
not dramatically interesting, the characters
might be the archangels themselves enacted
In propria persona and the play wouid still
b2 yoted slow even by the ‘‘unco guid.”

Memdes,

Catulle a French  poet,
whose pen iz turned in a different direction

from Rostand's, and whose Ilyries out-
Swinburne the morst Swinburnesque of
Bwinburne’'s, went to see *“L'Aiglon” iIn

Paris, and to write a ecriticism of it, de-
scribing the play. It will be seen he says
good things of it, and the critique will be
Interesting, on the other hand, as it comes
from the pen of so eminent a French poet
is Catulle Memdes,

“Rostand’s new play of ‘L'Aiglon,” " he
write=2, *“was produced before the most
brilliant audience Paris could gather. The
play was hailed ifnanimously by the crit-
les a= the dramatic event of the century.
Many of the erities conslder it far superior
even to ‘Cyrano de Bergerge.” The play
relates to the sad story of Napoleon’'s son.
Historical documents are sufficiently vague
to allow of great fregdom in poetical fan-
cy. Rostand makes the youth a sort of
French Hamle!, tortured by wvast dreams
which he is not able to earry out on ac-
count of the overwhelming circumstances
in which he findg himself.- The action takes
place at the Austrian court. The duke,
sutrounded by friveiity, fights single-hand-
ed against hatred. Everybody seemed
agalnst his father, even Napoleon's wildow,
Marie Loulse, who indulges In silly levity
concerning her I{llustrious husband. She
carries on shameless flirtations under the
very eyes of his son. Metternich's diplo-
mucy has organized a systematic effort to
dwarf the son's lofty nature, even playing
hallet dancers ta sap his morals and health.
Practically the whole drama consists of
the duke's struggle agalnst animosity and
evil inflzences. The first three acls are
filled with a suceession of scenes wherneln
the duke in turn evinces the great admi-
ration which he carriegs deep in his heart
for his father, shows his self-doubtling as-
pirations to succeed as the French em-
peror, and denounces those who keep him
in a golden eage. Here, thanks to the
wonderful flexibility of the French hn-
guage, the enthusiasm never lags for ons
instant. With the fourth comes swifter ac-
tion. After a superb scene between Reich-
stadt and his grundfather, the Emperor of
Austria, L'Aiglon deeides to spread his
wings and attempt flight to France, where
devoted conspirators assure him the na-
tion awaits his appearance to upset King
Louls Philippe and Install the son of their
beloved emperor. A princess of Corsican
blood who Is a devoted Bonapartist, dis-
guised as the duke, throws off the police
at a masked ball while the real duke es-
capes to join his partisans, who are awalt-
ing him at Wagram.

“This fourth net, representing a night
fete, with moonHght, soft music and Chi-
nese lanterns swinging In orange trees, is
full of movement and color, while the swift
repartes shows the same exquisite wit
whereof ‘Cyrann’ gave such shining exam-
ples. The fifth act shows Wagram—rolling
plains with the dawn faintly tinting the
sky. Just as horses are brought forward
for the duke's escape the party s sur-
rounded by Metternich’s police. The con-
spirators are taken away, all save [JAlg-
ion, who is8 allowed to remain to witness
the death throes of his faithful Flambean,
an old grenadier of his father, who stabs
himself rather than fall into the hands of
the Austrian police. Then comes a most
tragic and moving scene. Left alone with
the corpse and amlid the sllence of those
vast plains, the duke’'s mind becomes a
prey to a terrible hallucination. From the
battlefleld where his father hurled armies
against armies gradually there rises over
the night wind a subdued but immense and
terrible human moaning, made by the
thousands who had died there. Reichstadt
sees maimed bodies, legless trunks, soldlers
with horrible wounds creeping from every-
where toward him, llke a rising tide, howl-
ing reproach toward the son of their heart-
less murderer. He begs for mercy, finally
offering himself to heaven In expiation. The
sixth act is filled entirely by the death of
this poor, lll-fledged eaglet, surrounded by
his mother and friends. History says he
died from consumption, but Rostand's play
has him die from a broken heart. His
Napoleonic soul yvearned for a Napoleonie
destiny which fate denled him. Nothing
except seeing the performance can give
any ldea of the wealth of detall which fills
this apparently dry outllne and makes such
a fascinating, uplifting wonder-compelling
drama of the whole.,”

Harry Lacy gives the following interest-
ing account of how he happened to come
into ““The Btill Alarm.” He was about to
produce a play called “Almost a Life,” by
Marcus Clark, and was booking time for It
when he met Joseph Arthur coming out
of the office of Hayden, Brooks & Dick-
son's private office. He had the manuscript
of “The Btill Alarm"” under his arm, and
it had been rejécted by this triumvirate of
managers. Mr, Dickson said to Joseph
Arthur, pointing to Harry Lacy, ‘“Here s
& man who will:preduce your play for you."
Mr. Lacy asked what the _p%u about
and Mr. Arthuf sald, “I am of talk-
ing about it. It will never be produced,”
He explained briefly the sensation of the
engine house scene and Mr, Lacy, who was

then rting’for hig country place, sald
he would read the play at 9 o'clock the
next morning. kept his appointment

and read as far 4= the third act without
stop . Mr. l.aoy.¥ecognized at once the
possibilitiea o'!rghe-n}ar and said he would
produce it. The maller was settled very
quickly. Mr. 'Arthur offered to sell the
play for $700, but Mr. Lacy preferred to
m{a the production on a parinership ar-
rangement. The play was produced at
Fourteenth BStrest Theater on the 30th of
August, 1887, during an excessive hot wave,
and made $1,500 profit the first week, and
gom that tlme ot:d ::tll “Hr- Lacy slﬁﬁ
r. Arthur separa partners “The
Alarm’ cleared $150,000,

One of the most remarkable youngsters
who has drifted onto the stage in recent

the first number of the ollo. During the
past week little Joelson made this act the

S——

Master Joelson talks fluently of his short
career and with an assprance that speaks
b well for his future, He i= about fifteen
years old and claims Washington as his
home, his parents living in the southern
part of the eity. The elder Joelsons left Rus-
sia six years ago and came almost directly
to this city. IFrom the time he could first
frame words Asa has been a warbler, but
lust season was his first on the stage. He
appeared with the Al Reeves company. His
remargable voice has only developed dur-
ing the past year. When the Reeves show
closed the season he returned to Wash-
ington and appeared at Glen Eecho and
other suburban resorts. Miss Behler heard
him sing in New York and he was en-
gaged for this season, earning a good sal-
ary that is very much appreciated by his
parents, who have a large family. In all
the ecitles vizited by the Victorias this sea-

t9911 young Joelson has proved a sensa-
ion,

The fire scene in Still Alarm was partly
the result of an accident. Mr. Arthur had
been lyi_ng ill for three weeks at the Palace
Hotel, Cincinnati. He eould gleep but lttie
and whenever he could get into a good
sleep the blg alarm from a fire engine
house across the strect was sure to waken
him, and he would often get out of bed and
watch with curiosity the hitchup in the
engine house over the way. One nlght
it struck him all of a sudden that the In-
terior of a modern engine house with Its
trained horses, sliding pole, hitchup and
departure for a fire with all the animated
Incidents connected therewith would make
a thrilling stage picture. The idea had a
great hold on him, and he at once hegan
to write a play, He had models of Lthe en-
gine and scene made and then secured Lis
patent stage rights. When he was ahle to
g0 out, he would go across the street and
get points from the firemen, He conceived
the part of Jack Manley with a view to
dignifying and ennobling the character of
the modérn fireman, in which he has suc-
ceeded so well. At first he declded to call
his play *““The Plebeian,”” but one day he
went over te the engine house and as he
had written the plece as far as Gorman,
the villain, whom he for dramatic pur-
poses causes to cut the wires in act 3,
with a view to satisfying himself as to
whether this could or could not be accom-
plished In an engine house, sald to one of
the firemen: “Suppose your alarm got out
of order and a fire should break out, how
would you be notified?"”

“Oh,"” sald the fireman, "“We might then
get a ‘'still alarm,' "

“What Is a still alarm,” said Mr. Arthur.

The fireman replied that it was a message
brought Into the house by a messenger or
an alarm by telephone.

Lulu Glaser is one of the most tastefully
dressed of all stage women, and the fact
that In her new opera of *“Sweet Anne
Page' she assumes four distinet characters,
each of which calls for handsome dressing,
attracts many women to her performances
specially to inspect her costumes. In “Sweet
"Anne Page'' Miss Glaser first appears as a
viilage lass dressed In a becoming rustic
dress. Then as Conchita, In the costume of
a Spanish dancing girl. The dress in this
character was modeled in Havana last
spring and Is as correct and appropriate
as it was possible to make it. Mlss Glaser
then appears as the “simple little maid who
went to church one day” in a dress of white
silk with hat to match. In the last act she
wears a eourt dress resplendent with
strands of pearls and clusters of diamonds,
as a member of the royal retinue of Wil-
llam of Orange. It would be difficult to find
a more comely creature upon which to dis-
may such triumphs of the dressmaker's art
than Miss Glaser exhlbits In “"Sweet Anne
Page.™

COMING ATTRACTIONS.

COLUMBIA TIIEATER.-—There scems to
be a pretty general convicilon that the pa-
trons of the Columbia Theater have quie a
genuine treat in store for them in “Richard
Savage,” which Mr. Henry Miller 1s Lo pre-
sent at that house during the ensuing week.
The new play is the work of Madeleine Lu-
cette Ryley, and is a diz''net and radical
departure. The play {2 wrilten on a digni-
fied planec, and contzins many literary gems
in its diatogue. It belongs distinctly to the
realm of melodrama.

The story fundamentaily follows John-
son’s biography of Richard Savage. The
author introduces several Imaginary char-
acters, which lend the play its romance
and helghtens its melodramatic flavor. OF
these the principal ones are Elizabeth Wil-
bur, Savage's sweetheart; Metealf, an ac-
ter, and his chum; Sinclalr, his enemy and
rival, to which may be addi-d Jane, whose
love and jealousy of Sinclair causs her Lo
sacrilice Richard Savage a: the greal cil-
max of the play, where he Is accnsed of
Sinclair's murder. The story of the play
also rehearses Richardl Savage's valn ap-
peals for the affection of his mother, who
not only refuses it, but denounces him as
an impostor. Two love themes are intro-
duced—one of them being Savage's affecticn
for Mistress Wilbur and the other the pas-
slon he unconsciously inspirss in the heart
of Anne Oldfield, and for the rest the glory
concerns his ever varylng fortunes., It is
intended to plcture Richard Savage as an
ardent lover, a delightful Bohewnlan, a care-
less philosopher. His pr.de and passion and
fitful temper lead him into fights and brawls,
in one of which he I8 unjustly accused of
murder and thrown :nto prisoa, where he
dies a death thoroughly and uniquely con-
sistent with hils life. His death scene is gald
to be anything but meldlramatle; he fiings
taunts and sarcasm broadcast to the bitter
end, his only religlon belng Missa Wilbur,
whose name he utters with his expiring
breath.

Two scenes, showing, respectively, the
interior of Lord Tyrcoanell's house and the
streets of old London, bld fair to make
more or Jess of a sensation. The cast is
such a one as few stars are foriunate
enough to be associated with. The more
g‘mmlnent players are Florence Ruockwels,

rs. Thorndyke Boucicault, Jennie Eus-
tace, Arthur Elliott, Owen Fawcert and
Joseph Wheelock.

NEW NATIONAL THEATER.—At the
National Theater next Monday evening
Charles Frohman will present Maude Ad-
ams |n “L'Aiglon” for nights and a Sat-
urday matinee. Miss Adams acted the role
of the HEaglet, Napoleon Bonaparfe's un-
fortunate son, exactly seventy-flve times at
the big Knickerbocker Thenter, New York
city. 8Bhe broke every iecord for hig re-
ceipts at the Knlckerbocker; aad when it is
understood that she maintainad this mar-
velous record all through a ten weeks' en-
gagement, and could have kept it going
longer, an adequate idea may be kad of
how unusual and brilliint har msiropolitan
triumph in “L’Alglon” was. The financial
results speak for themsz2lves. The artistle
suecess she e s procliimed in the
great outpouring of the public during the
last two weeks of her Knickerbocker Thea-
ter engagement, when many who had scen
her before In the character of the Eaglet
agalin visited the theualer.

In “L’Adglon’ Miss Adams appears for
the first time in male costuma. Ras-
tand story concerns the lsst days of Napo-
leon II, who dies before he reached the age
of twenty-one, succumbing to consumption
and a broken heart after a vain artempt to
return to France for Lhe purpose of reas-
cending his father's throne. 'Fhe saetion
takes place at the Austrian cour:, where
the et was virtwally held a priseocr
under inister Metternich’s supervis on,
for, as ke put it, “the safety of Kurope."
It Is a touching little romance, nmlm'&ara
1s 'r.h heart-melting elé::!?;A 3 “ g

e productlon 1Y n a splen-
dld one. Manager Churles Frchman :pl:m
d-“ﬁ.i thousands of dollara on {t, and every

, sent their latest musical

Bous
sartorially correct. Miss Adms company

this season includas J. H Gllmour, Edwin
Arden, Percy Lyndal, Fugene Jepsin, Us-
wald Yorke, Joseoh Francorur, J. H. Ben-
rimo, Wm. Lewers, Kdward DLester, It
Peyton Carter, Clayton Legge, Wm. Iiving,
1da Whaterman. 3area Berry, Sarah Con-
verse, Ellle Collmers, Margarer Gordon,
Frances Comstock, 12dith Seat:, Reatrice
Morrison and others. Only a Saturday mat-
inee will be given Juring 1his engazement.

LAFAYETTE SQUARE THEATER—
Next week the Lafayette Square Stock
Company will be seen in a revival of Ed-
win Milton Royle’s highly sufcessful senti-
mental comedy, “Friends,” in which the
actor-author scored so well fige or six sea-
sons ago. The play has never been done
in Washington except by Mr. Rovie,
though since that gentleman regretfully
laid it aslde after its rerm of service was
over, the varicus stock companies through-
out the country have presented “‘Friends”
with great success, The playv i= a picture
of New York Bohemian and professional
life, which is not only true to nature, but
appeals to the sentime
goers as well. The sto
affairs of two particu
York, ench of whom
operatiec prima  donna,
Otto. The friends are :
respectively,

lar cronies in New
is In love with an
Mlle. Marguerita
and a planist,
affalr is com-
piicated by an objectionable father of the
primma donna.  The p.oarist plavs beautl
fully, but the writer of the poems getls the
best of the bargain and the prima douna's
love. 1In next week's production Percy
Haswell will be scen in the role of Mile.
Marguerite Otto, the prima donna from
the Metropolitan Opera House. The role
will offer her opportunitics of a delightful
character. Eugene Ormonde will be seen
in the leading male role of John Paden, jr.,
the friend who writes poetry, while Charles
Wyngate will have a strong sympathetic
role as Adrian Kaije, the pianist. The
difficult and exacting character role
Hans Otto, father of the prima donna, will
‘be in the hands of John T. Sullivan. whao
may be relied on to give a good account of
himself, Walter Craven., Robert Rogers,
Frederick Sillivan, Alma Kruger, Kathe-
rine Field, Hortense Nielson and Anna Lee
Busson will also appear. There are four

acts in “Friends,” showing successively the |

lodging house of the friends, a drawing
room at Marguerita Otto’s, the apartments
of a theatrical manager, and the green
room of the opera house, Scenie
are now at work on these settings, and
Btage Director Walter Clark Bellows prom-
ises a complete production Monday night.
There will be the usual Wednesday and
Baturday matinees.

CHASE'S NEW GRAND.—The program
which has been engaged by Manager Chase
for next week bristles with amusing, ar-
tistic and startling features. Combined with
nevelties from the European music halls are
scme of the best American offerings ever
presented in polite vaudeville. The engage-
ments are such as to promise for the New
Grand a continued period of the exceptional
proegperity which has been marking the ca-
reer of his theater and to adad materially to
its popularity with the playgoers. The bill
is headed by the famous Allison troupe of
acrobats, seven In number, whose feats of
daring and skill have won for them =
werldwide reputation. Their act Is entirely
new, and nothing thit was practiced in the
old school of athletics is touched by them
in their demonstrations of what startling
fcats may realiv be accomplished. For 4%
nights in London Will H. Fox, the eccen-
trle comedian and pianist, convulsed his big
Erglish audlences by his clever and orlgi-
nal creation of *“Paddywhiskie,”” a bur-
lesque on the well-known planist.  Aside
from its comical features there Is much
music of merit interwoven in the travesty.
Bessle Munroe, one of London’s favorite
serio-comics and dancers, i3 making her
first American appearance and should prove
a deligtful novelty for the Chase patrons.
Stuart Barnes and Mabel Sisson, the cele-
brated American travesty artists, will pre-
farce, entitled
“The Mysterious Pill,"” a sketch that is full
of melody and erisp comedy. Clayton, Jen-
kins and the Indefatlgable “Jasper.' after
being abroad for four years, will present
their most laughable absurdity, ‘'Darktown
Circus.” The other features of the bright
bill are A. O. Duncan, the ventriloquial
comedian; Buoman and Adelle, clever young
people, In the farce comedy “A Door Key.”
and the marvelous Hoopers, sensational
Loop rollers and jugglers.

ACADEMY

OF MUSIC.—One of the

| strongest attractions now touring the popu-

lar-priced theaters Is that of Towers & Pot-
ter's new and elaborate production and re-
vival of Joseph Arthur's famous play, *The
Still Alarm,"” which comes to the Academy
next week. It will be notable for the re-
turn after many years of Harry Lacy to
his original creation of the part of Jack
Manly, the fireman hero, and for the Intro-
duction of many new and marvelous me-
chanical and electrical devices In the en-
gine house and fire scene. Joseph Arthur's
“Still Alarm™ was for many years the chlef
sensation of the American stage, and cre-
ated wonderment in London, achieving one
of the earllest genuine triumphs for an
American attraction. Harry Lacy has
played the part of Jack Manly 1510 times
in American and 130 times in London. It
is a matter of history that the lightning
hiteh-up revolutionized the methods of the
London fire department. The supperting
cast will be a strong onc. The scenes of
the engine house and fire will be realistic
and sensational. The fire effects are pro-

3 = . . lpge . W t
duced entirely by novel electrical devices i of grand opera in English, will enlist, in

| addition to an all-American chorus of 1060,

and without the use of any lire whatever.
The engine and horses will be seen dashing
through the streets for two minutes in full
view of the audience, the whistles blowing,
the bells elanging and the excited crowd
rushing after the engine. The prices for
this engagement will remain the same,
with usual Tuesday, Thursday and Satur-
day matinees.

BILJOU" THEATER.—Though Sam T. Jack,
the great manager of burlesque organiza-
tions, Is dead, the company he originally or-
ganized Is still Intact, and with the addi-
tion of new features will appear all next
week at the Bijou Theater, commencing
Monday matinee, January 7. The per-
formance opens with a satirical burlesque-
comedy, entitled A Hayseed Soubrette,”
from the pen of Geo. Totten Smith, and s
foliowed by an olio of exceptional merit.
Mabel Hazelton, soubrette; Lew Hawkins,
the funny man; Fisher and Clark, comedy
acrobatic artists; Julia Natus, instrumetal-
ist; Pete Griffin, the man on comedy legs:
Mille. Beatrice, contortion dancer; Hoyt
and Neff, the laugh locseners; Wallace and
Allen, two up-to-date girls; the Simpsons,
James and Flora, musical experts, and
Lulaine and Darrell, the wonders of “Ro-
man Rings."" The closing burlesque, ““The
Sapho Trial,” while following all the lead-
ing features of that famous trial recently
held In New York, is full of comedy and
replete with music and pretty costumes.
Two special features this vear are the ori-
ental dance, the “Pas Ma La,"” and an or-
iginal production of 8am T. Jack's famous
“Liviag Pictures,” with special scenery,
mechanical and electrical effects.

KERNAN'S LYCEUM THEATER.—“The
Gay Morning Glories” Burlesque and
Vaudeville Company will begin a week's
engagement at Kernan's, commencing next
Monday matinee. The company has been
playing to good housea all over the coun-
try. The program opens with a new bur-
letta, entitled “Blue Birds of Broadway on
the Beach," in which a score of girls will
be seen In gorgeous array. An all-star olio
will be seen, with Emily Wait and the
Visible Choir, the Limber Girl and the Tad,
the German Comedy stars, In the laughing
hit, “Prof. Schlltzs;" Judge and Smith, ec-
centrie acrobats; Bablne, asslsted by Mlle.
Vera, the great novelty dancer, in thelr
latest ereation, entit ‘“The Irish Con-
tractors and Typewriter,"” and the Broad-
way Trio. The grturmnae coneludes with
“A Gay Reception on Mul Kayes' Visit,"”
in which the entire company will be seen
again with more startling costumes. The
McGovern and Gans fight plctures, which
created so much talk through the country
on account of the fight being pronounced
spurious, will be seen during the perform-
ance.
m%onuut':afasm.—!t was no mau!l l:‘.mder_ -

E. of a concert tour uro
with an Am band, and the tremdﬁ
success achieved by Bousa on the contl-

nent, ieularly in Germany, the home of
the band, is therefore all the more
rema The result was a vindlecation

of Sousa's pet theory that human nature
even in music is the same the world over,
for he soon found that his foreign audi-
ences lilked the very same kind of musical
pabulum that finda test favor with his
American listeners. dash and verve of
American music in general and the swing
and spirit of the Sousa in partic-
ular appealed to them strongly. The
character of the Bousa concerts was very
different from the leegsted ideas, but the
audiences took very kindly to the Bousa en-
cores and the constant succession of
musieal numbers, something that has never
been known before In Europe. Scusa will
be trarml;' welcomed when he brings his
great to the New National on Sunday
night, January 13. The soloists will be

'Btam:m Buffield, soprano, and Bertha Buck-

lin, ste. From the band the instru-
Ari "m mh'm Hﬂh!ﬁog t‘lﬂ ke

13 H T
and Walter B. Rogers, cornet; Frank Heall,
fi horn, and S8imons Mantia, eu

v concerns the love |

of |

The sale of seats will open Wednesday
morning.

LULA GLASER IN “SWEET ANNE
PAGE."—Miss Glager's training fits her
eminently for the class of work she has
to do In her new opera, “Sweet Anne Page,”’
which will be seen here at the Columbl
Theater for the week commencing Jan
ary 4. For nine seasons Miss (Jaser was
the prima donna soubrette of the Francis
Wilson Opera Company. and during that
period appeared in the leading female paris
of every opera which Mr. Wilson produced
both in his regular and auxiliary seas:

In her new aopera Miss Glaser imes
four distinet disguises, each widely different
In character. Her long and varied troining
in this line of work. her natural Qualific:.-
tions, her talent. grace and comeliness
equip her admirably for the muliffarious
role of Anne Page.

“S8weet Anne Pi

ns.

tal side of theater- |

was written expross-

Iy for Miss Glaser. Louls De Lange an
Edgar S8mith wrote the book and W. H.
Neldlinger wrote the music, and the ~om-
bination is a very happy one. The scone f
| the opera is romantic Devaen, and the time

1688, daring the turbulons times proced
the dethronement of King James 11 by \

liam of Orange,

THE PITTSEURG ORCHESTRA. -T11
FPittsburg Orchestra, under the leadersh
of Victor Herhert, and with Mme. Schu-
mann-Helnk, will give a concert at
lumbia Theater the afternoon
stant. This orchestra was
fall of 1805, following the
negie Institute. Mr. Carnegic's

: gift for
ucation of & building fhat shoull conta

n

music hall was the incentive that brough
the orchestra into life. Thot Isting in
| sympathetle allianece w ih ' et wonk
emanating from Carnegie lustitute, the or-
chestra Is independent of i1, The e nit
Is the sixth season. The soven v-five play-

ers are under strict controct for twoniy -une

\“’l'vkﬁ. devoting thelr entire time to
dally rehearsals and con and auering
| this period eighteen eveoning and eightecn
| r_lfli"rnllli'l'l enncerts will nave on piven In
| Carnegie Music Hall, 1*tts] r, aml moer
| than thirty concerts ut places as remote as
| Boston and Ann Arbor. The expenscs tn
| season, which will exceod $75.000 guar-
| anteed by a group of public-spirited m

|

| to whom s largely doe the
| In musie the elty of Fittsbore holds today,
artists |

feaATnAsl piovs n
The econductor of the
Herbert, whose art
ardent temperament and wisely  dirscted
energy in the rehearsal room are gualit
that his players instinetively feal,

Iz Victor

EXDPerienee,

orchestra
education,

s

PLATON BROUNOFF LECTURE RE-
CITAL.—Platon Brounoff, who will give his

unique lecture recital on Rus<ian life anl
music next Wednesday night at Luthes

Memorial Church, is a most interesting per-
sonalty. As lectureér he s impressive by
his eloquence and wit; as singer, 2/fted with
a beautiful baritone vole plani=t, fin-
ished and sympathetic, a pupil ¢f Rubin-
stein and Tschalkowski., He speaks fluently
six languages, is a composer of note, con-
ductor of an orchestra and of several prom-

=

inent choral socleties. At ‘he coming lec-
ture recital he will be assisted by t
quartet aml by =ome violane

Ernest Lent. The lecture prov

ing not only to the musical bu: to EVETY
person of average culture. Brounoft in-
structs most entertainingly and holds the

closest attention of his audience,

BERNHARDT AND COQUELIN.—Thes:
two great artlsts, supported by their own
carefully selected Parlsian company of
seventy persons, will appear in this city
at the National Theater on Monday evening,
January 14, giving eight performances
selected from thelr repertolre, which in-
cludes Rostand's two avowed masterpieces
“L'Aiglon” and *“Cyrano de BRergerac,”
Dumas’ greatest play, “La Dame aux Ca-
melias”"—("'Camille’); Sardou's brillian:
creation, “La Tosca,” and Shakespeare -
“Hamlet,” with Mme. Bernhardt in the
title role and Coquelin as the gravediggoer.
The excellence of the company has been
commented upon In New York and Phlla-
delphia, and It seems no exaggeration to
state that each member of the orgunization
can quite justly lay claim to the title—
“artist.” It is quite safe to say that in
each city of the brief tournee, the advent
of this organization will not enly be one
of the maost iInteresting theatrical events
of the season, but of many seasons past
and to come, Mme. Bernhardt and M.
Coquelin both appearing at each perform-
ance.

POLITE VAUDEVILLE ANNIVER-
SARY.—Manager Chase |s preparing to cel-
ebrate [n fitting stvle Lthe scecond anniver-
gary of the establishment of polite vaude-
ville in Washington, The week beginning
January 14 marks the eventful period, and
it will be a gala occasion throughout. A
magnificent blll of acts that are all star
engagements will be headed by Marshall P.
Wilder, the world renowned entertainer.
Others included in the brilllant array will

be McIntvre and Heath, the far-famed
‘Georgia Minstrels;” the vivacious Httle
con:edienne, Patrice, in her spectacular

piaviet, well termed “a Broadway produc-
tior: In wvaudeville;” the three Yoscarrys,
gentlemen acrobats; Musical Dale, the won-
derful eampanologist. the “king of the bell
ringers:” John D. Gilbert, and a host of
others.

ENGLISH GRAND OPERA.—"auda.”
Verdi's masterpiece, by the Metropolitan
Engiish Grand Opera Company. a= the in-
augural bill for Washington's only =eason

a ballet of twenty, an orchestra of fifty and
a large force of supernumeraries, a group
of the most popular artists of the organl-
zatlon, which, under the direction of Mau-
rice Grau and Henry W. Savage, comes
from the Metropolitan Opera House, New
York. The cast iz as follows: Alda, Phoebe
Strakosch; Amnerls, Loulse Mel=slinger;
Rhadames, Philip Brozel; Amonasro, Win-
fred Goff; Rumts, Ciarence Whitehill; the
King, E. N. Knight. Four of these singers

are new to the operagoers of this city.
Miss Strakosch, Mr. Lirozel, Mr. Goff and
Mr. Whitehill, Misz Melsslinger is well

remembered fur her appearance here with
the Metropolitan Opera Company. The re-
pertolre for the remainder of the weck has
been  scheduled as  follows:  Tuesday,
“Faust;”” Wednesday matinee, “*Romeo anil
Juliet;” Wednesday evening, *"Carmen;”’
Thursday, *I1 Trovatore:” Friday, “Lo-
hengrin;” Saturday matinee, “The Mikado,”’
sung with a grand cast, and Saturday night
the most famous of double bills, “Cavalie-
ria Rusticana” and *1'Pagliacei™ The
company to be heard in this repertoire wiil
include, in addition to these already men-
tloned; Zelie de Lussan, Grace Van Studdi-
ford, Grace Golden, Kate Condon, Delia
Niven, Joseph F.Sheehan, Lloyd 4’ Aubigne,
Willlamm Paull, Homer Lind, Lempriera
Pringle, Forrest Carr, Harry Davies, Frank
Ranney. Every opera will be staged in the
same manner a8 regards scenery, costumes,
properties, electrical effects, armor and
other paraphernalia as at the Metropolitan
Opera House, New York. The prices will
range from B cents to $2, about one-third
of the amount usualily cnarged for simi-
larly elaborate productions of grand opera.
The sale of seats and boxes will begin at
the box office of the Natlopnal Theater on
Thursday, January 17.
Aslde.

Maude Adams In “L’Alglon’ 18 sald have
taken in $135,000 during the ten weeks' en-
gagement in New York.

“The Honorahle Peter Sterling’ has been
dramalized and 8tuart Robson will probably
present it before the close of the season.

Harry Morris o the first regular bur-
leagque house In New Orleans last Sunday,
May Howard's company was the attrac-
tion.

A tus Thomas Is writing 2 new play
for glrh. La Bhelle which wlll have its
dﬂnt presentation in New York at an early

ate.

Bernhardt's scale of prices in New York
was $1.530 to §5, but In Philadelphia it was
;‘c‘mnd .:-dvmb.lu to make the reduction from

to

Lord Francis Hope, the husband of May
Yohe, 18 reported to have been approached
by a vaudeville agent with an offer to go
on the stage.

“Quo Vadis" at popular prices is being
in New York with “Pl'iwn Lackaye,
Boucleault and Elita Proctor Ous
the cast.

Aubrey
leading

The London manager who so persistent!y
clung to Madge Lessing evidently knew his
business, She has been a great success in

the Drury Lane pantomime.

Gertrude Coghlin's season with “Vanity
Falr' 18 reported to have been unsatisfac-
tory In the south and she will temporarily
close within the next week.

Barnet's musical farce, “Miladi and the
Musketeer,” has proven a great go In Bos-
ton, and Oscar Hammerstein will present it
to New York at the Victeoria.

It-ls reported from London that Sir Henry
Irving and Ellen T have finally parted
company for good. Terry recently

m ;.mlt)ertomang‘.!n ndBlmlnglum
memor and was ngl-
manded by Eﬁ' Henry. A Hvely scene fol-



